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PREFACE

There is a common misconception that good design is a luxury that can be applied to a house at a later stage of the job if there is
enough money. But the character and appearance of the older houses come as much from the massing, proportion of openings and
siding materials as from the careful detailing of doors, windows and trim features. None of these elements can be successfully
“stuck on™!

Good design entails making the most of existing detail, as well as making the most of the budget. Although the design factor may
be only a small part of the whole process of getting something built, it is of the same importance as the tip of an iceberg, being the
part which is normally seen and which, to the outside world, represents the whole.

George Steven, Remodeling Old Houses (New York: ‘Alfred A. Knopf, Inc., 1975)

Historic preservation has become a substantial force of social, economic and aesthetic benefit to communities
in New York State and across the nation. Older buildings possess a special character and craftsmanship that is
much different from more contemporary structures. Many communities have recognized the value and the
importance of such buildings and have initiated efforts to preserve and protect individual structures and the
historically or architecturally significant neighborhoods in which they exist. Revitalization of whole neigh-
borhoods and business districts stands as a strong, visible link with a community’s past heritage and also sets
the foundation and direction for future development and growth.

In Seneca Falls, the desire to preserve and maintain the community’s historic heritage has had a dramatic
impact. With the establishment of the Historic District in 1980 and the appointment of the Historic District
Commission to monitor development in the district, the historic and architectural value of many properties has
been preserved and maintained. Changes that have taken place over the past several years have greatly en-
hanced the village’s visual quality, provided several economic benefits and heightened the awareness of its
historic significance both on local and national levels. While much of this development continues to be
undertaken with good intentions, use of wrong techniques or types of materials may result in a building whose
historic and/or architectural integrity is compromised. It is important for property owners to design and imple-
ment projects that are sensitive to a structure’s historic and architectural character. It is equally important for
the Historic District Commission to establish a consistent approach to evaluate proposed projects and make
decisions that are appropriate to the goals of the Historic District.

This document is intended to serve as a guide for the Seneca Falls Historic District Commission, providing a
framework or baseline description for deciding the appropriateness of a proposed project. It should be used as a
tool to measure a proposed project’s compatibility with the established goals of the Historic District and with
the character and style of existing structures and neighborhoods.

This document is also intended to aid property owners in the planning maintenance, repair, alteration, addi-
tion or construction of structures within the Seneca Falls Historic District. It should be used as a guide to
designing and implementing projects that are compatible with the historic and architectural character of
individual structures and neighborhoods. It is hoped that this document will also encourage property owners
to take an active role in the revitalization of the community as a whole.
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“As Found" Condition Restored Clapboard Restored Windows Restored Entrance

Steps in the restoration of an old frame house from its altered, “as found” condition. From Remodelling Old Houses
Without Destroying their Character. (Courtesy Alfred A. Knopf)
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Chapter 1

HISTORIC AWARENESS

SENECA FALLS was first settled in the late 1700s, soon

after the area was claimed from the Indians during the Sullivan
Expedition of 1779. The first settlers in the area stayed in the Flats
and made a living on portaging a sizeable population of westward
bound families and goods around the mile long series of rapids on
the Seneca River.

Commercial developers of the Bayard Company recognized the
potential water power of the forty-five foot drop along the river
and the fertile land surrounding it and purchased about 1500 acres.
The company erected several mills along the rapids, but refused to
lease any of the property for other operations. Their monopoly on
water power and the land on either side of the river ultimately
prevented any real population growth in Seneca Falls. The com-
pany was eventually forced to sell its property to local entrepre-
neurs who soon established additional mills, distilleries, tanneries
and factories. Homes were built and new businesses flourished. In
the 18 years between 1824 and 1842, the village population grew
from 200 to 4,000 and the number of homes had increased from
40 to 400.

The quick and diversified growth of Seneca Falls was largely due to
the village’s location at the hub of several important transportation
arteries including the major east-west roadway known as the Great
Western Turnpike (today’s US Rte 20), and the canal and railroad
systems. In 1828, the state purchased the canal from its private
company and proceeded to renovate it by rebuilding locks, widen-
ing the channel, adding the first towpath and linking it with the
Erie Canal system. The natural advantage of the falls and its trans-
portation links to state-wide markets quickly contributed to the
industrial and commercial boom of the 1830s and 1840s.
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The continued westward movement of the
country and improved transportation methods
eventually lessened the economic importance of
the Village. The canal declined in importance as
railroads, trucks and automobiles took its place
for transport of goods and people. Construction
of the New York State Thruway also pulled away
much of the traffic that would travel through the
Village on Routes 5 & 20.

Today, the Village of Seneca Falls remains rela-
tively stable, with fairly full employment, a
sound economic base, and a population of about
7,500. The history of the Village remains rich and
vivid in the minds of many of its inhabitants and
still stands in the physical presence of its many
beautiful homes and active business district.

Historic Value of Old Buildings

“Of all the surviving evidence of our historic
culture, perhaps none demonstrates more clearly
the lifestyle and cultural attainments of our
forebearers than . . . the architecture they left for
us. “We live in a society where values are such
that, when things get worn out, or have outlived
their usefulness, they are disposed of and re-
placed. The replacements are often times techni-
cally more advanced, but in many cases they lack
the “qualities” in materials or craftsmanship that
their predecessors contained. Occasionally when
you see a product, like an old model car or a
horse drawn carriage, memories of a particular
culture or lifestyle are called to mind. This is

especially true if these are the things we actually

experienced in their day. We are reminded of a
certain quality or craftsmanship that may have
gone into the product as well.

But “things aren’t made the way they used to be”
is a common expression. Everything from new
automobiles to disposable razors reflect the
values and the econcmic pressures of our chang-
ing times. Things of the past may be outdated
and impractical in our day, but they still remind
us of where we’ve been and have served as a
foundation for the design of the “new and
improved” products we now live with and will
live with in the future.

The built environment is one of the most power-
ful and lasting reminders of our cultural past.
Preservation allows us to visibly span our entire
history both locally and nationally. These are the
environments in which our grandparents and
great grandparents worked, played and lived out
their lives. As we rush forward to more growth
and change, careful consideration to preserving
our past will provide us with opportunities to
learn from our ancestors and will serve as a
reminder of our rich cultural heritage.

Civic Pride

In looking back on the accomplishments of our
ancestors, it can readily be seen that there were
periods of tremendous growth. During these
times of prosperity, the pride of the people who
were part of that growth was reflected in what
they built. Today we are reminded of our inherit-

ance and take pride in the community and the
foundations that were laid by our ancestors.

We continue to experience economic prosperity
and the quality of our built environment -
homes, industries and commercial structures
improves as a result. When a commercial or
residential neighborhood is “well kept”, there is a
sense of pride . When the downtown area installs
trees, constructs new sidewalks and replaces
overhead lighting and wiring, the overall civic
pride of the community is enhanced. When a
deteriorated house on the street is rehabilitated
other home owners in the area gain a little more
pride in their neighborhood (not to mention an
increase in property values).

Old buildings are physical links to the past,
giving us a sense of national and personal iden-

Chapter 1: Historic Awareness
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covering or destroying original features that give
the building its character. They should each be a
product of their own time, sensitive to the

buildings and environment in which they stand.

Our historic monuments and, in fact, all of our
planning and architectural works of the past
provide the setting for our everyday lives today.
They provide shelter for us as well as new struc-
tures do, but more importantly, they bring to us
the basic dimension of time and continuity
through the expression of their architectural
styling and detail. Successful rehabilitation
projects recognize and are sensitive to this
important factor and take great care in retaining
and preserving the original details and styling of
the structure.

Preservation Movement in Seneca Falls

The built environment in the village of Seneca
Falls has changed
considerably over
the past 80 years.
The Flats area,
once the very
heart of the
Village’s com-
merce and indus-
try, was flooded
in 1918 during construction of the Barge Canal.
Significant milling and industrial buildings have
since been lost. Many of the Village’s fine
residential, commercial and public structures
have also been razed, especially during the past
30 years. Other historic homes and commercial
structures have fallen victim to “misguided
improvements” that have robbed them of their
essential character. Demolition and moderniza-
tion have had a major impact on the Village,
burying much of its history for the sake of
“progress”.

Styles and tastes, building technologies and
property owner needs have changed and will
continue to change and affect our built environ-
ment. In many cases, however, much of the new
construction and alteration appears to express
very little concern for its context and is often
insensitive to the historical and visual character

of the structures and neighborhoods surrounding
them.

These structures are an invaluable resource to the
community. They

stand as irreplace-
able products of
their own time
and, once de-
stroyed, are
forever lost.
Careful reproduc-
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tion and renova-
tion techniques can accurately restore a building,
but original craftsmanship and materials can
never be duplicated. The cumulative effect of
these historic buildings and the landscape fea-
tures that surround them create a sense of place
that is strongly representative of the Village’s
heritage.

In recent years, local residents have come to
realize the need to preserve and protect the
community’s historic and architectural resouces.
The unnecessary destruction of many historic
structures caused many village residents to feel
anguish and a profound sense of loss. The State
Department of Transportation’s plans to con-
struct a new bridge at Ovid Street also created a
sense of urgency as initial concepts called for
extensive demolition of commercial buildings
along Fall Street.

A group of individuals formed a small preserva-
tion committee that began to establish strategies
for protecting historically and architecturally
significant buildings in the Village. The Seneca
Falls Historic District was ultimately created in
1980 as a result of their efforts. It has since
played a major role in the shaping of Village
policy and planning. Major improvements have
been made to downtown sidewalks, lighting and
signage. A major portion of the business district
has remained intact due to the cooperative
efforts of the Village and the Transportation
Department during the planning and construc-
tion of the new Ovid Street Bridge. Countless
structures have been preserved and protected
and the community’s sense of historic awareness
has been heightened.

Chapter 1: Historic Awareness



economic and general welfare of the public. “In
order to accomplish this purpose, the Historic
District must continue to be “protected, en-
hanced, perpetuated and preserved.” It is a
matter of public purpose that:

(1) the Historic District’s “distinctive and his-
torical character not be injuriously

affected,

(2) the value to the community of those
buildings of architectural and historical
worth not be impaired and

(3) the Historic District be maintained and
preserved for education, pleasure and
welfare.

The Historic District may potentially provide
many benefits to the community. The most
obvious is the preservation of the local heritage
- the cultural, historical and architectural sym-
bols of the past. In addition, the District will
tend to stabilize or improve property values by
stimulating the upgrading and maintenance of
structures and the environment. Individual
effort and investment in preserving historic
properties will also be protected from unwar-
ranted actions or inappropriaté construction or
renovation by others who are unaware of the
historical value of their properties. The Historic
District will ultimately strengthen the local
economy by generating tourist interest and
travel and provide educational and aesthetic
benefits to local residents and visitors alike.

Historic District Commission

The primary goal of a Historic District Commis-
sion is to effectively maintain and preserve the
architectural and historic qualities of buildings
and neighborhoods within the Historic District.
This group is normally responsible for monitor-
ing activities within the district to be sure that
the external features of buildings and other
structures subject to public view are preserved
and maintained. Proposals for alterations,
additions and new construction must be care-
fully reviewed to ensure compatibility with
neighboring structures and historic district
goals.
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The Seneca Falls Historic District Commission
is composed of a group of Village residents,
appointed by the mayor, to review and judge
proposals for alteration and new construction
within the Seneca Falls Human Heritage His-
toric District. The Commission meets on a
regular basis to address current issues, review
proposals and render decisions of appropriate-
ness. Its primary objectives include:

(a) safeguarding the Village’s unique historic
heritage,

(b) improving the aesthetic value of the Historic
District,

(c) ensuring compatibility of alterations/restora-
tions and new construction within the
Historic District,

(d) recommending protection of public struc-
tures and landscapes, and

(e) promoting the general education of the
public.

Chapter 1: Historic Awareness



Chapter 2

PRESERVATION PLANNING

e THE PROPERTY owner is the most essential and

effective force in the movement to preserve buildings and
i neighborhoods and is the base on which all other public and
IO private preservation efforts rest. It is the people who live in the
: neighborhoods who conserve and maintain not only the highly
heralded structures, but the ordinary or “average” buildings and
streets as well. All properties in the Historic District are equally
=l’ important in their contribution to an overall sense of commu-

B D 3 nity pride.
Preservation of buildings and streets is based on two general
principles:
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| - _ (1) that the historic materials and features and their unique

craftsmanship are of primary importance, and

(2) that as much as possible, they should be retained, protected
and repaired during rehabilitation.

These characteristic features should be replaced only when absolutely necessary and then only with
materials and methods of construction that are compatible with the original building.

To best achieve successful preservation, a particular property’s materials and features which are im-
portant in defining its historic character should first be identified. A property owner should closely
examine a building’s walls and wall materials, cornice and roof details, window sash and frames, door
surrounds, porch ornamentation, and all other details before any work is contemplated. These types
of character defining features were usually produced by skilled craftsmen who took a great deal of
time and pride in adding their “signature” to the building. These are essential to maintaining a sense
of identity, dignity and value not only to individual buildings but also to entire neighborhoods

Each property is unique, and proposed rehabilitation work will have a different effect on each prop-
erty. What may be good for one may not necessarily be good for another. Whatever the measures
ultimately taken, however, it is important to keep the overall concerns and objec tives of the Historic




(those written after the event). Try not to dupli-
cate your efforts. Check with the local preserva-
tion groups, the National Women’s Rights
Historical Park, the National Women’s Hall of
Fame, the Village Planning Office, the Historic
District Commisston, local historians and the
local Historical Society to determine whether
they have information on your building,

A knowledge of the region’s history can provide
insights about why a building was erected at a
particular time and place. If the name of the
architect and/or builder is known, catalogues,
directories, biographical dictionaries and indexes
on architects and architecture may provide
additional background information.

When a project is considered, enough time
should be planned to allow for adequate review
of the proposal before implementation. Any
proposed change to an exterior architectural
feature, including construction, reconstruction,
alteration, restoration, removal, demolition or
painting must first be reviewed and approved by
the Historic District Commission. The Commis-
sion will 1ssue a Certificate of Appropriateness
upon approval and will advise the property
owner to acquire a building permit. The certifi-
cate does not take the place of a building permit!
but 1s a prerequisite to obtainlng one.

The Village Planning Office located in the
Partridge Building on Fall Street will provide
assistance to property owners in the Historic
District 1n the preparation of proposals to the
Commission. Professional advice and a library of
preservation reference material are also available
to help owners with the technical aspects of their
preservation project.

The exact procedure for obtaining a Certificate
of Appropriateness is described in the Code of
the Village of Seneca Falls, Chapter 134 and is
summarized below. It applies to all buildings,
structures, outbuildings, walls, fences, steps,
topographical features, earth works, paving and
signs in the Historic District.

There is nothing in the Code preventing ordi-
nary maintenance and repair in the District as

long as it does not involve a change in design,
material, color or outward appearance.

Application for a Certificate of Appropriateness
must be made in writing, in duplicate and upon
forms prescribed by the Historic District Com-
mission. Free professional assistance is available
to help complete the application and prepare the
necessary documentation. For specific informa-
tion, contact the Village Planning Office. De-
pending on the scope of the project, each appli-
cation should contain the following:

(1) The name, address, and telephone number of
the applicant.

(2) The location of the building, structure or site
and the specific exterior architectural features
to be changed.

(3) Plans and elevations of the proposed change.
(4) A perspective drawing.

(5) Samples of colors or materials to be used for
the proposed change.

(6) Where a proposed change includes signs or
lettering, a scale drawing showing type of
lettering, all dimensions and colors, a de-
scription of materials to be used and a
method of illumination (if any), and a plan
showing its location on the building or
property.

Within a reasonable time after the application is
filed, the Historic District Commission will
determine whether the proposal will be appropri-
ate to the preservation of the district. When
judging appropriateness, the commission will
consider, in addition to other pertinent factors:

- historical and architectural value and signifi-
cance

-architectural style
-general design and arrangement
-texture, material and color

the relationship to exterior architectural features
of other structures in the immediate neigh-

borhood.

Chapter 2: Preservation Planning



Chapter 3

DEFINITIONS AND
DESIGN CONCEPTS
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TO FULLY UNDERSTAND the

material in this book and to use it in a way that
will help make decisions on Historic District
properties, it is important to first understand
some basic design concepts and terminology.

This chapter is organized into two general
headings. The intent of the first is to familiarize
the reader with some common terms used to
describe a building’s components. These are
graphically illustrated for residential and com-
mercial buildings. Typical decorative details that
further elaborate the building’s components are
also described.

The second portion of this chapter covers some
fundamental architectural design concepts. It is
very important to understand these concepts
because they play a major role in developing
sensitive strategies for maintaining, repairing
and improving existing or new structures.

WHAT ARE THE IDENTIFYING CHARAC-
TERISTICS OF YOUR STRUCTURE? Before
designing any proposal that will change and/or
otherwise affect your Historic District property,
it is very important that you understand the
basic architectural characteristics of your prop-
erty. Use worksheets available at the Seneca Falls
Village Planning Office to assist you in your
investigation.




Parts of a Commercial Building

The Storefront

lintel

separates
upper
from -

around -

floors

masonry -
piers are —>
carried

down from
upper floors

———

wood or
cast iron
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structure
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transom
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doors

il

storefront
windows have
vertical pro-
portions, may
have transom
windows above

~heavy sills

wood or
cast iron panels

wood and glass
paneled doors

ornamental
cornice forms
a cap to the
building

double-hung

The Facade

windows on
upper floors;
type varies
with style

continuous

E—— e

lintel separates
upver floors
from storefronts
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pilasters are
used in some of
the styles to
express the
structural bays
of the building;
windows are
grouped between
them

storefront is
contained under
1inte! and be-
tween masonry
piers
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Scale

The visual impact of
a building is greatly
influenced by the
structure’s scale. In
fact, more than any
other single aspect of
a building’s design,
scale affects the
perceived appropri-
ateness of a
building’s “fit”
within a given con-
text.

Proportion

Proportion is simply the relationship of one
dimension to another. It is usually described as a
numerical ratio of, for example, the width of a
building to its height.

Scale 1s a measure of
the size of a building and its architectural ele-
ments in relation to the measure of the human

body.

The primary dimensions of a building’s exterior
wall and roof planes establish a basic scale.

The building’s “apparent” scale is further ef-
fected by the visible articulation of the facade -
the size of door and window openings, applied
decorative elements and surface materials.
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of dimensivns. height to width,

It is used in reference to the building’s entire
wall plane and is also used to express relation-
ships among smaller facade elements. Windows,
doors and other openings or areas delineated by
architectural elements take on proportions that
should consciously relate to one another.

The overall objective for consideration of pro-
portion in design is to bring order and visual
coordination of shapes to the building. Repeti-
tion of similar proportions minimizes visual
chaos.
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Rhythm
Rhythm not only has a visual impact on the

character of a building facade, but can be used to
describe the character of a street as well.

When looking at a
simple building
facade, rhythm is
primarily established
by the arrangement
of fenestration (the
alternation of win-
dows and wall areas).
Rhythm can also be
established by the
regular occurrence of
major elements such
as porches, large
columns that may
support porches, or
bays that project
from the building
wall.
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Rhythm can be perceived when looking down a
street, as well. A group of buildings can be
aligned in a way that ties them all together by
regular spacing of masses (buildings) to voids
(spaces between buildings). The character of a

Symmetry/Balance

Balance is a concept that can be understood by
viewing the various building components as

Symmerrical static bolance

< AllA OAA
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Visuuf bolance invalves the visuul weights of desiga elements

Asyminieiricul dyntaie bnluse

RAythm of design elements creaies interest
an a fucade or along a street

Equal spucing can cavte monolony,

street can easily be perceived by this thythm and
can be further delineated by the repetition and
spacing of the major elements of each building
facade.

though they were weights on a scale. A building
should strive to maintain either a symmetric or
asymmetric balance.

Symmetry is
achieved by
placing identical |
building compo-
nents on each
side of a facade’s
main focal point
(usually the
front entry).
One side be-
comes the
mirror image of the other. A formal and some-
times monumental appearance is achieved and is
most often found in early architectural styles.

Asymmetrical
balance did not
become an expres-
sive means in

| architectural style
until late in the
nineteenth cen-
tury when Victo-
rian architecture
became popular.
This type of
“dynamic” bal-
ance is much more complex and requires the
careful placement of unidentical building parts.
It imparts a more informal appearance, but still
usually maintains a focus on the front entry.
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Chapter 4

ARCHITECTURAL STYLES

THE 19th CENTURY in Seneca Falls was a time of

great prosperity that was well reflected in the quality and diversity
of the built environment. Although much of what was once here
has disappeared, a great deal still remains and continues to contrib-
ute to the charm and distinction of the Village.

Residential Styles

What follows is representative of the major types of architecture
found in the Village and, in particular, within the Historic District.
The buildings fit into broad categories or “styles” in which some
diversification can be found.

Very few houses built during the same architectural period, in fact,
are exactly alike. In many cases they also contain renovations or
additions which are not in keeping with the original style. This
makes identification very difficult.

Each style, however, does contain certain identifying features
which distinguish it from other styles of architecture. These fea-
tures must be carefully examined. Sensitive restoration, renovation,
or new construction can only take place when the building’s
architectural characteristics are clearly understood.

CAN YOU IDENTIFY THE STYLE OF YOUR HOUSE? Care-
fully examine each of the descriptions that follow to determine the
style of your house. The description for each major architectural
style is accompanied by a drawing of a typical house indicating
several of the most important identifying features. Each descrip-
tion is also followed by examples of similar houses located in
Seneca Falls.

Use the worksheet (available at the Village Planning Office) en-
titled “What Style Is It?” to complete your investigation. An
example is provided in Appendix A and can be used as a guide to
assist you in your efforts.




Greek Revival c. 1820-1860

gable end
faces street;
triangular
pediment is
derived from

Greek temples

classical entablature
over door —_

transom Tights

paneled door <"

six-aover-six double
hung windows

wide cerner boards
paneled to resemble
pilasters

smooth clapboards

= .~ sill board

Greek Revival homes in Seneca Falls maintain
the basic rectangular form of the Federal style,
but their gable ends usually face the street. This
triangular end is representative of ancient Greek
temples. The horizontal board or frieze runs
across the length of the gable and represents the
classical entablature. Corner boards or pilasters

represent temple columns.

High-style Greek Revival homes contain a
dominant portico or central porch supported by
columns extending the full height of the build-
ing. Front doors are flanked by narrow sidelights
with a transom above and are incorporated into

an elaborate door surround.

| Window sash most com-
monly had six-pane glazing
similar to the Federal style
houses. Small rectangular
windows were also com-
monly placed in the wide
frieze below the cornice.
These were often covered
with a decorative iron
grating.
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Italianate c. 1850-1880

two or three stories |

(rarely one story)

tall, narrow windows/
commonly arched
above

——-commonly with square
cupola or tower
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=
=
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=
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«Q

geaves Ssupported
by decorative
brackets

Y

frequently with
elaborated window
crowns, usually
of inverted-U
shape

I

Italianate houses contain widely divergent
forms. The most common form has a square or
box shape with a low pitched hip roof. The roof
usually has a very large overhang and is com-
monly topped by a cupola. Other Italianate

homes may be found with front facing gables
containing bracketed overhangs.

The principal areas of elaborate detailing are
found on the windows, cornices, porches and
doorways. Window sashes normally contain one
or two pane glazing. Traditional rectangular
shaped windows and arched and curved windows
are often decorated with cast iron or wooden
hoods. Paired and triple windows are also com-
monly found.

Eave brackets supporting the wide overhanging
roof dominate the cornice and are commnly
found with a great variety of styling and spac-
ing. They are arranged as single brackets or in

pairs and are usually placed on a wide trim
band.

Almost all Italianate houses show a single story
porch extending either the full width of the
facade or covering just the front entry. Single or
paired doors may be found with large pane
glazing and with shapes and decorative details
similar to the windows. Transoms and sidelights
are rarely incorporated into the front entry.
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Queen Anne c. 1880-1900

partial or full
width symmetrical
porch, usually
one-story high

steeply pitched

] roof of irregular
/o4, shape, usually
fei\k with dominant

"ia front-facing gable

and extended
along one or

both side walls

- ——-textured shingles
i (and/or other
devices) used to
avoid smooth-
walled appearance

assymetrical facade

Queen Anne
houses are
most often
distinguished
by a steeply
pitched roof of
irregular shape
with a domi-
nant front
gable. In
contrast to many previous symmetrical styles,
Queen Anne designs feature asymmetrical
facades with full-width porches. Towers or
turrets are often incorporated into the corner of
the front facade or within the ell of a cross-
gabled house.

Bay windows and towers, wall projections and
insets and overhanging gables and upper stories
all contribute to the irregular massing and
architectural free form that is characteristic of
this style.

Differing exterior wall textures and materials are
primary decorative techniques used to avoid
broad expanses of flat walls. Queen Anne houses
contain wood shingles with many varying pat-
terns, panelling and half-timbering. In masonry
houses, differing brick patterns and colors are

often incorporated into the facades. A combina-
tion of materials may also be found on different
stories with shingle over clapboard or brick
occurring most frequently.

Extensive one-story porches are very common
and often wrap around the entire front facade.
Porches may also extend along both sides of the
house and may be present on the second story or
recessed into the gable. Porch supports are often
highly decorative with turned posts and spindles.

Door and window surrounds are generally de-
tailed in a simple manner. Larger windows can
often be
found with
a border of
smaller
panes of
tinted glass
and the
doors
themselves
are deli-
cately
detailed with a single large pane of glass set into
its upper portion.
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J.

COMMERCIAL STYLES

The commercial district in Seneca Falls is more
than just a collection of buildings with bricks
and mortar. It is the social and economic heart
of the community where all kinds of activities
take place for all kinds of people. It is a unique
and powerful symbol of shared experience and
common memory, of the challenge and the
struggles of our ancestors to build a stable and
profitable community.

The buildings represent a great diversity of
ormament and style, shaped by the prevailing
architectural tastes and economic conditions of
their time. The street was pedestnan in scale,
geared more to the horse and buggy and the
local family enterprise. Details were fashioned in
brick with cast iron and masonry ornament. The

Italianate c. 1840-1870

entire block was tied together in 2 common
vernacular that served its purpose with character,

humanity and style.

The development of rival districts on the south
side of the river, the devastating fire of 1890 and
the construction of the canal all had a profound
impact on the shaping of the business district
and the community. The “modernizing” of street
facades in the 1960’s and the recent rebuilding
of the Ovid Street bridge has further influenced
the perception of the district. Many of the
“untouched” structures and most of the upper
floors of the buildings, however, show their
historic roots very plainly. A close examination
of these features reveals the village’s rich historic
and cultural heritage.

strong cornice
with simple

double hung,

raised pilasters
divide building
“into "bays"

two-over-two g - '8
sash ‘% e i ey
& ! D meesslid]  wWindows are
i e , : grouped 1n
,'f' TET - T : %=, three within
*lia| = . the bays
lintsl s !
o e
. , il e cast iron or wood
g;sgsfgg;med——-% I o ' and glass store-
) L | ( . ‘ fronts are
pilasters above | ]i_ s 1 L ! E_ Jlese contained by
) ) BERS ) 815 BB B B =R =T
- piers and
lintel

Italianate commercial buildings are similar in
style to residential buildings in that they feature
scrolled brackets and deep projecting roof
cornices. Windows are also typically orna-
mented with projecting hoods and sills made of
either brick, stone or wood.

Window placement generally follows a regular
pattern on a flat brick facade. The upper floor
windows are singular, with double hung sash,
and are equally spaced along the facade. The
first floor contains large display windows set in
cast iron or wood framing. The assemblies are
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Chapter 5

HISTORIC DISTRICT
GUIDELINES

Residential Guidelines

These guidelines pertain to the exterior treatment of historic
buildings of all sizes, materials, occupancy and construction
types. The sections that follow outline several general con-
cerns for the proper design and planning of various building
components. These components help define the historic and
architectural character of a building. Each applicable section
should be used as a guide to planning a project that is sensi-
tive to the unique historical and architectural qualities of a
building and its environment,

The content of the guidelines do not address the specific
needs of each individual building and property owner. What
1s right for one property may not be appropriate for another.
With the great variety of structures that comprise the His-
toric District, specific strategies must be developed to meet
= the specific needs of property owners and at the same time
respect the individual historic and architectural qualities of
: : the building.

Use the following recommendations to measure the appro-
priateness of a project and its compatibility with the goals of
the Seneca Falls Historic District and with historic preserva-
tion in general. Wherever possible, retain as much of the
original detail and material and carefully assess the impact of
any work on the historic value of the building. If specific
advice is needed or desired, consult a professional who is

| familiar with historic preservation, consult the Village Plan-
ning Office, or spend some time hunting for old photo-
graphs or newspaper clippings of your building, street or
neighborhood.
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entry, but to impress and inform visitors as well.

Today, the porch is not used in the same man-
ner as it was in the past and is often neglected
because of lack of use. In fact, most occupants
frequently use a back or side entry in lieu of the
front entry. Nevertheless, the porch is one of the
most important features of an historic house. It
is one of the major civil amenities of the 19th
century, possessing great functional and human
value and should be maintained as a major
character defining element of an historic build-
ing.

Maintenance or replacement of an historic
porch is not without cost and should be care-
fully planned during any preservation or renova-
tion project. Strict attention must be paid to the
details of a porch’s components. The columns,
railings and balustrades should all be carefully
detailed to correspond to the style of the house.

Roof/wall junctions, lattice work, wall materials
and even door and window surrounds should all
display details that are characteristic of the
period in which the house was built and

must be carefully maintained to preserve the
architectural and historic integrity of the build-
ing.

Windows

Windows usually
vary with each
architectural style
and add a great
deal to the
building’s charac-
ter. The elements

avold upsetting the
rhythm of window openings

surrounding the
glass should
always be retained. Sills, lintels and decorative
caps should not be removed or covered by a
new siding material,

Windows have a proportional relationship to
the building. Blocking them down or closing
them entirely destroys the rhythm and balance
and symmetry of the original design of the

building.

A replacement sash should always be made to
fit the original opening. If a replacement sash is
necessary, the number of panes and surrounding
details should match the original.

A window that is replaced, or a new window in
an addition should always operate in the same
manner as the original. A double hung window,
for instance, should never be replaced by an
awning or projecting window.

Types of Windows

—
Victorian

Federal/
Greek Revival

Window Openings YES

full height
and width
of original
window
opening are
retained

window NO
opening is
partially
closed by
blocking down
i or by addition
of air condi-
tioning unit

opening looks
too small

m
T
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Entry Treatment
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original entry:
well balanced

trim removed,
door locks out

_ of proportion

Shutters/Blinds

Before the development of storm windows and
double glazing, shutters were used as insulators
and for protection of glass. They functioned by
completely covering the framed window. Al-

though shutters
are now used
simply as orna-
ment, they
should be ad-
equately designed
to “appear” as
though they still
work.

They should
measure the full
height of a win-
dow and half of
its width.

It 1s unfortunate

that shutters are

often improperly
sized for the

YES
shutters
should close
to cover the
full window

opening

— rAE;;;;?ﬁg;;;:-ﬂ NO
glg i
[ : B I, h .;lr:__,_"."[ 3
Figure 1 |xur;1T_-r

shutters snould
have enough wall
space between
them to 1le
flat on the wall
when open

Ut

mount on
window,
not on wall

window they frame. They are also often placed
on buildings that should not have shutters at all.
Adequate investigation should take place prior
to the installation of shutters or blinds to ensure

historic accuracy.

No
It is generally recommended that traditional
= —— s = . . .
2 e - horizontal slatted shutters be installed on his-
= —-'-'-—- 5 ) . . .
== — toric b.ull.dmgs where appropriate to the style of
= = the building. Wood shutters are preferable to
= = v} ll other materials and should be attached to the
E —E ; Z o frame of the window, not to the wall.
i = If1 metal or
—— 2w astic
D= = & W plas! ) YES
TR Poo replicas are tradf tional
'y 557 painted wooden
: s 24 e used, they slatted shutters
23 ’ are usually
should appropriate
resemble
. . N
original E e e or (o]
wood shut- M 1o, , 2luminum
|y | shutters
ters as a1 1_-Lj:_’_—_ are not
- apnropriate
closely as -
possible.
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the individual storefront.

The examples that follow suggest appropriate
and inappropriate treatment of building facades.
An analogy is also presented to show the theo-
retical deterioration of a building that, over the

years, loses its historical identity. Use these
illustrations as a guide for making long range
planning decisions; applying the needs of each
specific building to the preservation goals of the
community.

=]

divide the building into

Facade with Original Features YES
cornice forms
a top to 3rlg1r]1a1
—— TN 5 etailing:
the building H];;_r;\ : e S o ,____“_, cornice,
i =H AN Y S e -=-_r==* pilasters,
——— _,_-4' = sl i "'*-‘ iy -'-H H—ﬁ windows
! ‘I-.=i' '_..=_._ s -- _..
middle floors N .
are grouped | )
togethgr continuous
by similar lintel
treatment separates
upper floors
from stores
storefronts
form a base transom
for the lights
building storefront

windows
wood panels

"bays" which contain the wood and
wood or cast iron and glass alass door
storefronts on the 1st floor

Conflicting Treatments Disrupt Facade NO

changing
window sizes
and types
is inappropriate
(a1l 4 bays)
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0100

- Colonializing
or modernizing
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to the style
of the building
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o- LaJuJ..IHJI

—1,

combining 3 || (33 |'OO0IBEE

'windows into i ks

& bay or a signs should
picture win- ' not disturb
dow disrupts 4 continuous
rhythm of JL line of the
facade ——‘“——"——_'_*—_-?_* Tintel
closing in %

storefront l- i

detracts ]

from building ¥

the building here 1s divided
into several buildings by a
variety of treatments

each storefront is of

a different type; this
disrupts the continuity
of the building facade
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A typical storefront facade is shown in chrono-
logical order and is slowly altered over the
course of its 100 year existence. Note that the
building consists of several distinct components
- top, middle and bottom similar to that of a
person. The individual, in this case, can be
dintinguished as a 19th century gentleman in
the same way that the building can be identified
as a 19th century structure. The details - the
style in which they are dressed - very clearly
define their character. As the details are mistak-
enly removed, altered or covered up, the charac-
ter of each deteriorates to the point where they
are no longer recognizable as products of their
own time.
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Signs

Signs are one of the most prominent visual
elements on the street. If well designed, signs
add interest and variety to a building’s facade.
On the other hand, signs, more than any other
single feature, can detract from even the most
attractive store front and clutter its surroundings

Perpendicular

Symbol

Window

SIGN TYPES

The design of signs must be approached with
care and sensitivity. A great deal of importance
is placed on the relationship of a sign to the
facade on which it is located. Its design, propor-
tion and size must be carefully integrated with
the architectural features, fenestration and
detailing of the rest of the building. The sign
should satisfy the legitimate needs of a commer-
cial venture without visual clutter and without
obscuring the details that define the building’s
historic character.

The aesthetic attributes of a sign have a great
impact on the building it is attached to and
influences the public’s perception of the busi-
ness it advertises. Each sign’s use of color, its
size, shape, placement and selection of lettering
can attract or detract from its effectiveness and
its appropriateness to the building’s historic
character.

An appropriately designed sign should:
1) identify the business clearly and attractively,

2) enhance the building on which it is located
and

3) make a positive contribution to the general
appearance of the street and neighborhood.

Simplicity is a major key to good sign design.
The sign should always be consid=red as part of
the building and not as an unrelated object
attached to it. It should be compatible with the.
architecture style and character of the rest of the
building and should harmonize with neighbor-
ing signs and structures.

Legibility does not depend on size, but on
design. Signs are easiest to read when the
graphic symbols or verbal messages are simple
and direct. Consideration should be given as to
how the sign 1s viewed by the public. A sign
meant for cars 1s often too big to be read com-
fortably by pedestrians. It is also usually too
large for the building on which it located.

Its size is limited to the proportions of the
storefront, the building and the neighbor’s
structures. A sign should never be large enough
to overpower the shop nor should it obscure a
building’s architectural features. As a general
rule, when a building has a lintel (horizontal
beam), locate the
sign directly on it.
Projecting signs
overhanging more
than three feet are
not permissible.

For nighttime use,
signs should be
illuminated from an
indirect light source.
This will reduce glare
and ensure that
attention 1s properly

focused, not on the
sign, but on a lighted window display or on the
activities indoors. Another acceptable alterna-
tive may be to place the light source behind the
letters to create a silhouetted effect. Neon,
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Chapter 6

HISTORIC DISTRICT

STANDARDS

THE STANDARDS that follow establish a set of criteria

for judging the appropriateness of proposed rehabilitation, or new
construction techniques on a more technical basis. Each section
deals with a specific building component and outlines recommen-
dations for rehabilitation or replacement.

The information is primarily based on standards for rehabilitation
established by the U. S. Secretary of the Interior (see Appendix).
Rehabilitation projects that adhere to these standards may qualify
for certification by the State Historic Preservation Officer and the
U. S. Department of the Interior. Property owners, as a result, may
become eligible for the tax benefits which accrue for certified
rehabilitation projects.

These standards are not intended to restrict or dictate any one
particular procedure for preservation or rehabilitation. Since all
properties are unique, each proposal should be evaluated accord-
ing to the needs of the property owner, the structure’s historical
and architectural features and the neighborhood in which the
structure exists. In all cases, historic materials, features and unique
craftsmanship are of primary importance and should be retained,
protected and repaired in the process of rehabilitation to the
greatest extent possible.

The following is a list of ten criteria adopted from the Secretary of
the Interior’s Guidelines and Standards for Rehabilitation. The
criteria serves as a framework in which all repair, renovation and
new construction proposals can be judged for appropriateness.

1. Every reasonable effort shall be made to provide a compatible
use for a property which requires minimal alteration of the




MASONRY

Masonry features (such as brick cornices and
door pediments, stone window architraves, terra
cotta brackets and railings) as well as masonry
surfaces (modeling, tooling, bonding patterns,
joint size and color) may be important in defin-
ing the historic character of the building. It
should be noted that while masonry is among
the most durable of historic building materials,
it is also the most susceptible to damage by
improper maintenance or repair techniques and
by harsh or abrasive cleaning methods. Most
preservation guidance on masonry thus focuses
on such concerns as cleaning and the process of
repointing.

General Recommendations

1. Identify, retain and preserve masonry features
that are important in defining the overall
historic character of the building such as
walls, brackets, railings, cornices, window
architraves, door pediments, steps and
columns; and joint and unit size, tooling
and bonding patterns, coatings and color.

2. Protect and maintain masonry by providing
proper drainage so that water does not stand
on flat, horizontal surfaces or accumulate in
curved decorative features.

Cleaning

1. Clean masonry only when necessary to halt
deterioration or remove heavy soiling.

2. Carry out masonry surface cleaning tests after
it has been determlned that such cleaning is
necessary. Tests should be observed over a
sufficient period of time (a period of one
year is recommended) so that both immedi-
ate and long range effects are known to
enable selection of the gentlest method
possible.

3. Clean masonry surfaces with the gentlest
method possible, such as low pressure water
atid detergents, using natural bristle brushes.

4, Before any technique is chosen, consult an
expert to determine the composition of the

existing masonry and, if possible, to analyze
the surface dirt present.

5. Evaluate proposeéd cleaning methods to
compare cost, time, possible damage to the
building, potential health and safety haz-
ards, potential environmental damage and
effectiveness of cleaning .

6. Water Cleaning softens dirt and rinses it from
the surface. Water is sprayed on the building
and the pressure is adjusted to suit the
exterior surface. High pressure spraying (600-
800 psi) should only be done on extremely
hard masonry surfaces (marble, granite)
while low and moderate washes (200-600 psi)
should be applied to softer wall surfaces
(brick, lime stone). When lower pressures are
used, the surface can also be hand scrubbed
with bristle brushes. Wire brushes shoud not
be used because of their abrasive effect on
masonry surfaces and because of shaving
deposits which may eventually rust.

Wash techniques require little equipment
and, if properly done, neither the building
nor the environment is adversely effected. A
wash should never be applied if there is any
possibility that the water will freeze before
the saturated wall is completely dried.
Problems may also arise if water seeps too
far into the walls. This method is recom-
mended, however, because of its generally
favorable results and relatively low cost.

7. Steam Cleaning is a less frequently used
method of cleaning masonry, but one that
minimizes the possibility of water damage.
Steam is generated in a flash boiler and then
applied to the surface through a low pressure
(10-30 psi) nozzle. The method is somewhat
slow and the equipment is expensive and
hazardous to operate and should only be
used by professionals.

8. Chemical Cleaning is a highly technical proce-
dure which should never be undertaken
without professional advice. The cleaning
agents may be composed of a variety of
chemical compounds, but they are either
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bonds properly with the masonry and with
the existing mortar left in place.

3. Duplicate old mortar in strength, composi-
tion, color and texture. Consult a profes-
sional mason to determine the proportions
of lime, cement and sand appropriate for the
type of masonry present. The new mortar
should be slightly darker than the old mortar
when both are wet because the new mortar
will get lighter as it dries. Vinyl cement,
though easier to apply, 1s not recommended
because it rarely matches the original mortar.
When working on older buildings, avoid
standard light grey cement and instead use a
white cement in the mortar mixture to
develop a closer match with the existing
mortar.

4. Duplicate old mortar joints in width and in
joint profile.

5. In general, new or nonhistoric surface treat-
ments such as water repellent coatings
should be avoided. These should be applied
only after repointing and only if masonry
repairs have failed to arrest water penetration
problems.

Repair and Replacement

1. Repair masonry features by patching, piecing
in, or consolidating the masonry using
recognized preservation methods.

2. Repair may include the limited replacement
in kind (or with compatible substitute
material) of those extensively deteriorated or
missing parts of masonry features when

there are surviving prototypes.

3. Replace in kind an entire masonry feature
that is too deteriorated to repair if the
overall form and detailing are still evident.
Use the physical evidence to guide the new
work. Examples include replacement of large
sections of a wall, a cornice, balustrade,
column, or stairway.

4. If using the same kind of material is not
technically or economically feasible, then a
compatible substitute material may be
considered.

5. New brick should match the old in color, size
and texture.

Good Match of Old and New

mortar,
Joints, and
bricks

are matched
in original
and new
sections
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colar of
brick and
of mortar o P
and bonding
pattern in
new section | :{. @
do not match’ |eE

the original [

e S R

6. New brick should be laid in patterns that
match the existing to blend smoothly with
adjacent surfaces.
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light. Paint removal should be considered
only where there is paint surface deteriora-
tion and as part of an overall maintenance
program which involves repainting or apply-
ing other appropriate protective coatings.

3. Inspect painted wood surfaces to determine
whether repainting is necessary or if cleaning
is all that is required.

4. Remove damaged or deteriorated paint to the
next sound layer using the gentlest method
possible (handscraping and handsanding),
then repainting.

5. Use with care electric hot air guns on decora-
tive wood features and electric heat plates on
flat wood surfaces when paint is so deterio-
rated that total removal is necessary prior to
repainting.

6. Use chemical strippers primarily to supple-
ment other methods such as handscraping,
handsanding and the above recommended
thermal devices. Detachable wooden ele-
ments such as shutters, doors and columns
may, with the proper safeguards, be chemi-
cally dip-stripped.

7. Apply compatible paint coating systems
following proper surface preparation.

8. Repaint with colors that are appropriate to
the historic building and district. For more
information on painting, see the Painting
section in this chapter.

Repair

1. Repair wood features by patching, piecing in,
consolidating, or otherwise reinforcing the
wood using recognized preservation meth-
ods. Repair may also include the limited
replacement in kind (or with compatible
substitute material) of those extensively
deteriorated or missing parts of features
where there are surviving prototypes such as
brackets, moldings, or sections of siding.

2. Refasten loose trim by carefully drilling a
hole, countersinking and screwing the trim
back on. The countersunk hole should be
filled in and painted.

3. Epoxies, polyesters and other synthetic water-
proof resins may be used for filling and
shaping to repair details and to build up
partially rotted areas of a building,

STICKWORK REPAIR

REMOVE. THE. ROTTED END,
CUTTING ALOKNE  LINES A
B AND C SUCCcESSIVEL

2 = ZAG CLIT HAS MCJRE.
BONDING AREA, MAKES A
STRONGER JOINTS

COUT A NEW END FROM
EouAL SIZE LUMEER, LISING
TUE oRKaNAL. AS A GUIDE..
CRILL. PILOT HOLESTHMH
NEW WD To ALD WO,
DRILL. COUNTERSINK HALED
HALF A sCREW LENGTH FROM
OLD \Weob,

AFFLY W GilLIE TO JOINT,
=SREW ToAaFETHER PIECES.
CAP HOLES WITH GLUED
DoWEL. SECTIONS,

Replacement

1. Replace in kind an entire wood feature that is
too deteriorated to repair if the overall form
and detailing are still evident. Use the
physical evidence of the deteriorated feature
to guide the new work.

2. If using the same kind of material for replace-
ment is not technically or economically
feasible, then a compatible substitute mate-
rial may be considered.

3. If wood features can not be matched exactly,
then duplicate the mass and rhythm of the
original. Build up complex details from
simpler pieces of in stock trim wherever
possible.
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new board with a preserva-
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and, after slipping it into R
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1. It is strongly recommended that original

wood siding materials and details be pre-
served. In general, no other siding looks
better nor preserves the historic and architec-
tural value

_Of a build- Corner Treatment
ing more
than the NS
original ﬁ\“‘% Cormer bo
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2. The use of
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vinyl or
carefully aluminum
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be used as a E
last resort, shingle
and not YES
simply

installed as a matter of convenience.

3. When reviewing ALL applications for vinyl

siding, the Commission will first and fore-
most consider the architectural , historical,
and cultural significance of the individual
propetties, as guided by the Village’s Blue
Form Surveys, maps, and other information
available in the Seneca Falls Urban Cultural
Park Management Plan, and information
available through the Seneca Falls Historical
Society and Women’s Rights National
Historical Park. Properties that are listed as
“critical resources” or as “pivotal,” “matnx,”

or “historical filler” within the boundaries of
the district, or are listed as “contributing
structures” in a National Register District,
will be viewed more stringently than proper-
ties listed as “non-historic,” “non-contribut-
ing,” or “incompatible.”

4. Any existing moisture problem must be

identified and corrected prior to installation
of any substitute siding material.

5. Vinyl siding may be installed on areas of

existing, or pteviously existing, historic
wood clapboards only - masonry and stucco
surfaces as well as trim elements including
cornice, frieze, architrave, entablature, soffit,
fascia, columns, pillars, pilasters, window
trim and surrounds, lintels, sills and sill
boards and corner boards, keystones, door
trim and surround, verge boards, trusses,
balustrades, piers, porch and gable detailing,
shutters, decorative cut shingle work, and/or
other architectural ornamentation and trim
elements will not be covered.

6. Other previously existing substitute materials,

such as aluminum siding, masonite, asphalt,
or asbestos shingles covering the original
cladding, must be removed prior to the
installation of vinyl siding.

7. The dimensions and profile of the vinyl siding

will replicate as closely as possible, at the
discretion of the Commission, the dimen-
sions and profile of the original historic
wood material. If the original historic wood
siding is no longer existing or is obscured,
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WOOD SHINGLES

1. Nail warped or split shingles back into place
with galvanized or aluminum nails. To
waterproof the patch, slip a piece of asphalt
building paper of the same size underneath
the shlngle before securing it.

2. Replace rotted or badly damaged shingles
individually. Several hours in advance, soak
the bundle of replacement shingles in water.
This will avoid swelling in the first rain and
the likelihood of popping. The replacement
shingle should be of the same size, thickness
and approximate color as the original.

3. If 10% or more of a shingled wall 1s damaged
or deteriorated In scattered locations, re-
placement of the entire wall is recom-
mended.

4, When replacing shingles, purchase them
about 12 months before installing them.
This will allow a better blend of new materi-
als wlth existing.

5. To match shingles in a shorter period of time,
add drops of stain to paint thinner. The stain
will darken the wood, while the thinner will
reduce the protection offered by the stain
and allow the shingles to weather naturally.

SHINGLE INSTALLATION DETAIL

/\ BUILPDING PAPER

SHINGLE PATTERNS

SQUARE BUTT

DiarMoNe

Flenscal &

CHisEL

6. Apply a preservative, stain or paint to new
shingles where appropriate. When painting,
it would be best to recoat an entire wall even
if extensive replacement has not been made.

7. A paint or stain should be applied to new
shingles that is in keeping with the original
architectural style of the building. Queen
Anne houses, for instance, contain shingles
that are painted. On more contempory
buildings, stained, or naturally weathered
shingles may be more appropniate.

8. It is recommended that spare shingles be
purchased in addition to replacement
shingles. These should be treated in the
same manner (stain, paint, etc.) as the
replacement shingles and left exposed to the
weather to keep the same color as the ones
installed on the wall. These can be used for
future repairs and still blend smoothly with
the others.
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COLORS
General Rcommendations for Painting

1. Always use an oilbase paint over existing
oilbase paint when repainting. The oil in the
new paint “feeds” the old coat and helps it
to adhere. Applying waterbase paint on
wood that has been painted with oilbase for
years will prove unsatisfactory in most cases.

2. Consider the use of polyurethane finish in
place of varnish or shellac to provide a more

durable finish.

3. Consider the use of opaque stains to correct
recurring cracking, blistering or peeling
problems. These stains often perform more
effectively than paint if applied properly.

4. Always consult with a paint dealer who is
familiar with the type of application being
performed. Carefully follow the

manufacturer’s printed instructions.

General Recommendations for
Paint Color

1. Consider the building in relation to others
nearby. The proposed color scheme shouid
attempt to harmonize with those of neigh-
boring buildings.

2. Avoid using too
many colors. It is
recommended that
a maximum two
strong colors be
considered. Any
remaining selec-
tions should be
secondary and not
compete with each
other.

7 HEE

Upportunities for more color

are presented by windows, doors
and stairs. Moving window parts
are best painted white or black.
White 15 pleasant seen from the
interior as it reflects light in-
side., Stairs and porches are
treated with special heavy-duty
paints, often in a neutral gray.
Doors can be a bright spot, but
unless your house is neutral (gray
or white), pick a color that
harmonizes with body and trim.

3. A muted tone is
recommended for
the dominate
building color as it
will most readily

complement
neighboring structures. It will also provide
the best background for brighter colors

which may be selected for trimwork.

4. Use bright colors sparingly and only for focal
points or for highlighting design features or
decorative trim.

5. For restoration work, search for evidence
through previous layers of paint to deter-
mine the building’s original colors and its
history of color schemes.

6. When restoring a building, choose colors that
are traditionally associated with its stylistic
period. Use the color chart that follows to
guide in the selection of appropriate colors.

Colors: Federal Style

Wall pale yellow, off white, soft beige, pale green,
medium gray, medium blue

Trim (lighter than base color) white, buff, pale yellow,
medium blue

Door  black, natural

Colors: Greek Revival
Wall white, buff, pale yellow, green/gray, blue gray,
pale gray
Trim gllivekgreen, gray/blue, green/black, buff, white,
acl

Door  dark green, medium blue, black

Colors: Early Victorian

Wall buff, pink, light gray, ochre, green/gray, blue/gray,
medium blue, dark brown, medium red

Trim (darker than base color) black, chocolate, red,
dark gray, dark green, dark brown

Door  oak (frequently unpainted wood

Colors: High Victorian
Wall  deep blue, medium gray, dark ochre, tan, slate

Trim golden yellow, dark gray or green black, medium '
or dark brown, beige, red, olive green

Door —

Colors: ltalianate

Wall  white, buff, yellow ochre, green/gray, blue/gray,
medium blue, pale gray, dark brown, medium red

Trim (strong contrast) pale yellow, dark green,
medium gray

Door  black
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Repair and Replacement

1. Repair architectural metal features by patch-
ing, splicing, or otherwise reinforcing the
metal following recognized preservation
methods. Repairs may also include the
limited replacement in kind (or with a
compatible substitute material) of those
extensively deteriorated or missing parts of
features when there are surviving prototypes
such as porch balusters, column capitals and
bases, or porch cresting.

2. Do not use a substitute material for the
replacement part that does not convey the
visual appearance of the surviving parts of
the architectural metal feature or that is
physically or chemically incompatible.

3. Replace in kind an entire architectural metal
feature that is too deteriorated to repair if
the overall form and detailing are still evi-
dent. Use the remaining physical evidence of
the deteriorated feature to guide the new
work.

4. If using the same kind of material for replace-
ment of a deteriorated metal feature is not
technically or economically feasible, then a
compatible substitute material may be
considered.

5. Do not replace an unrepairable architectural
metal feature with a new metal feature that
does not convey the same visual appearance.

6. Design and install a new architectural metal
feature such as a sheet metal cornice or cast
iron capital when the historic feature is
completely missing. It may be an accurate
restoration using historical, pictorial and
physical documentation, or a new design
that is compatible with the size, scale,
material and color of the historic building.

7. Do not attempt to create a false historic
appearance. Avoid replacing architectural
metal features based on insufficient histori-
cal, pictorial and physical documentation.

8. Do not introduce a new architectural metal
feature that 1s incompatible in size, scale,
material and color.

ENTRANCES/PORCHES

Entrances and porches are quite often the focus
of historic buildings, particularly when they
occur on primary elevations. Together with their
functional and decorative features such as doors,
steps, balustrades, pilasters and entablatures,
they can be extremely important in defining the
overall historic character of a building. Their
retention, protection and repair should always
be carefully considered when planning rehabili-
tation work.

General Recommendations

1. Identify, retain and preserve entrances (and
their functional and decorative features) that
are important in defining the overall historic
character of the building such as doors,
fanlights, sidelights, pilaster, entablatures,
columns, balustrades and stairs.

2. Entrances and porches should not be stripped
of historic material such as wood, iron, cast
1ron, terra cotta, tile and brick.

3. New entrances should not be cut on a pri-
mary elevation.

4. Service entrances should not be made to
appear as a formal entrance by adding
panelled doors, fanlights and sidelights.

5. Protect and maintain the masonry, wood and
architectural metal that comprise entrances
and porches through appropriate surface
treatments such as cleaning, rust removal,
limited paint removal and reapplication of
protective coating systems.

Repair and Replacement

1. Repair entrances and porches by reinforcing
the historic materials. Repair will also gener-
ally include the limited replacement in kind
(or with compatible substitute material) of
those extensively deteriorated or missing
parts of repeated features. Repair should be
based on surviving prototypes such as balus-
trades, cornices, entablatures, columns
sidelights and stairs.

2. In general, porch ornamentation should be
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and should be -
carefully
designed so as
not to ob-
scure, damage
or destroy
character
defining
features.
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wrought iron
column and rail

4. Design and
install addi-
tion all en-
trances or
porches when
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building in a
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on those X
elevations
that have a
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on defining
the historic character of the building.

5. Historic porches should not be enclosed
unless, on rare occasions, it is required by
the new use of a building. Design of the
enclosure should preserve the historic char-
acter of the building. This may be accom-
plished by using large areas of glass, or
recessing the enclosure wall behind existing
scrollwork, posts and balustrades.

6. Porches should not be enclosed in a manner
that diminishes or results in the loss of
historic character such as may occur with the
use of solid materials such as wood, stucco
or masonry.

ROOFS

The roof shape, and features such as cresting,
dormers, cupolas and chinmeys along with slze,
color and patterning of the roofing material can
be extremely important in defining the
building’s overall historic character. In addition
to the design role it plays, a weathertight roof is
essential to the preservation of the entire struc-
ture. Protecting and repairing the roof as a
“cover” is a critical aspect of every rehabilitation
project.

General Recommendations

1. Identify, retain and preserve roofs (and their
functional and decorative features) that are
important in defining the overall historic
character of the building. This includes the
roof’s shape, such as hipped, gambrell and
mansard; decorative features such as cupo-
las, cresting, chimneys and weather vanes;
and roofing material such as slate, wood,
clay tile and metal, as well as its size, color
and patterning.

2. Any major portion of a roof or roofing mate-
rial should not be removed when it is repair-

able.

3. A roof’s configuration should not be altered

DRAINAGE AT FOUNDATION

gutter and JL

slope direct k“ - "—'-l'—‘—' i
water 3 water

away fram \ ~—|r——-L seeps inte \
foundation L— - basement

by adding new features such as dormer
windows, vents or skylights so that the
historic character is diminished .

4. Materials such as slate, wood, clay tile or
metal should not be stripped from a roof
when it is sound and weathertight.

5. Paint or other coatings should not be applied
to roofing materials which have been histori-
cally uncoated.
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DOORS

A building’s front entrance is often reinforced as
the main focal point of the front facade by the
elaborate treatment of the door and its sur-
rounding features. Doors often display fine
craftsmanship in their detailing and choice of
materials. Sidelights and transoms are often
incorporated into the entrance assembly and are
framed by decorative surrounds consisting of
hoods, brackets and columns. Before any project
that might effect the building’s doors or en-
trances is undertaken, their contribution to the
overall historic character of the building must
be carefully assessed.

General Recommendations

1. Identify, retain and preserve doors and the
functional and decorative features that are
important in defining the overall historic
character of the building. In addition to the
doors themselves, decorative features may
include transoms, sidelights, door glazing,
muntins, hoodmolds, decorated jambs and
moldings and door hardware.

2. Protect and maintain the wood and architec-
tural metal which comprise the door and
door frame, transom and sidelight framing
and surrounds through appropriate surface
treatment.

3. Do not change the number, location or size
of doors by cutting new openings or by
blocking in original doors and installing
replacement doors which do not fit the
historic door opening.

4, Do not change the historic appearance of

a0l

a
g
s

L

Slenes]

Appropriate

Inapprepriate

ENTRY TREATMENT

doors through the use of inappropriate
designs, materials, finishes or colors which
radically change the character of the original
door and surrounding features.

5. Do not obscure door trim with aluminum,
vinyl or other material.

6. Do not strip doors of historic materials and
features.

Repair and Replacement

1. Make doors and window surrounds
weathertight by recaulking and replacing or
installing weatherstripping to improve
thermal efficiency.

2. Repair doors and door framing features by
patching, splicing, consolidating or other-
wise reinforcing damaged or deteriorated
elements. Such repair may also include
replacement 1n kind of those parts that are
either extensively deteriorated or are missing
when there are surviving prototypes such as
hoodmolds and other surrounds features,
thresholds and glazing and glass framing
components.

3. Do not use substitute materials for replace-
ment parts that do not convey the visual
appearance of the surviving parts of the door
or that are physically or chemically incom-
patible.

4. Replace in kind an entire door that is too
deteriorated to repair using the physical
evidence to guide the new work. If using the
same kind of material is not technically
feasible, then a compatible substitute mate-
rial may be considered.

5. Do not remove a character defining door that
is unrepairable and block in the opening.

6. Do not replace an unrepairable door with a
new one that does not convey the same
visual appearance.

7. Design and install a new door when the
historic door is completely missing. The
replacement should be an accurate restora-
tion using historical, pictorial and physical
documentation.
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moval and reapplication of protective coat-
ing systems.

Repair and Replacement

1. Make windows weathertight by recaulking
and replac-

ing or install-

ing weather- WEATHERSTRIPPING
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wise rein- of sash ~ -
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forcing. Such
repair may
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replacement in kind of those parts that are
either extensively deteriorated or are missing
when there are surviving prototypes such as
architraves, hoodmolds, sash, sills and
interior or exterior shutters and blinds.

3. Do not use substitute materials for replace-
ment parts that do not convey the visual
appearance of the surviving parts of the
window or that are physically or chemically
incompatible.

4. Replace in kind an entire window that is too
deteriorated to repair using the physical
evidence to guide the new work. If using the
same kind of material is not technically
feasible, then a compatible substitute mate-
rial may be considered.

5. Do not remove a character defining window
that is unrepairable and block in the open-
ing.

6. Do not replace an unrepairable window with
a new one that does not convey the same
visual appearance.

7. Design and install new windows when the

historic windows (frame, sash and glazing)
are completely missing. The replacement
windows may be an accurate restoration
using historical, pictorial and physical
documentation.

8. Replacement windows should be designed to
be compatible with the historic character of
the building. Frames, sash, muntin configu-
ration and all materials should be compat-
ible with the building’s historic appearance
and not obscure, damage or destroy charac-
ter defining features.

9. Avoid creation of a false historical appearance
due to insufficient historical, pictorial and
physical documentation.

New Construction, Alterations, or
Additions

1. The frame, sash and muntins should be the
same size, proportion and shape as the
original. The molding profile should also
match the original as much as possible.

2. Color and finish of the new framing members
should match those on the originals as
closely as possible.

3. The operation of new windows should remain
consistent with those of the original build-
ing. Introduction of casement windows, for
example, contradicts the appearance and
style of existing double hung windows.

4. Use clear glass rather than tinted glass and
control summer sunlight by the use of
interior blinds.

5. Never insert new floors or furred-down ceil-
ings which will cut across the glazed areas of
windows so that the exterior form and
appearance of the windows are changed.

Storm Windows

1. The use of storm sash should be avoided
unless a careful analysis of alternatives shows
no practical options.

2. If storm windows are necessary, they should
be carefully designed to blend with the
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adjacent surfaces.

3. Use epoxies, polyesters or other synthetic
resins for filling and shaping to repair details
and to build up partially damaged or rotted
trim features.

4. In some cases, specially formulated resins are
recommended to allow partially rotted wood
to regain its strength through impregnation.
Holes are generally drilled in the end grain
and resins penetrate the wood through the
holes by soaking.

5. Replace in kind wood or metal features that
are too deteriorated to repair if the overall
form and detailing are still evident. Use
physical evidence to guide new work.

6. Where identical replacement materials are not
technically or economically feasible, com-
patible substitute materials may be consid-
ered.

7. Do not use substitute materials that do not
convey the visual appearance of the surviv-
ing parts of the trim features or that are
physically or chemically incompatible.

8. Never remove trim features that are
unrepairable and leave the building without
replacement trim.

New Construction

1. Design and install new trim features when the
historic features are completely missing.
Accurately reproduce trim features based
upon historical, pictorial or physical docu-
mentation. If none exists, use designs and
techniques that are compatible with the size,
scale, material and color of the historic
building.

2. Avoid creating a false historic appearance
because of insufficient historical, pictorial or
physical evidence.

3. Do not introduce new ornamental features
that are incompatible in size, scale, material
and color.

STOREFRONTS

Storefronts are quite often the focus of historic
commercial buildings and can thus be extremely
important in defining their overall historic
character. Because storefronts also play a crucial
role in a store’s advertising and merchandising
strategy to draw customers and increase busi-
ness, they are often altered to meet the needs of
a new business. Particular care is required in
planning and accomplishing work on storefronts
so that the building’s historic character is pre-
served in the process of rehabilitation.

General Recommendations

1. Identify, retain and preserve storefronts (and
their functional and decorative features) that
are important in defining the overall historic
character of the building such as display
windows, sign, doors, transoms, kick plates,
corner posts and entablatures.

2. Do not remove or radically change storefronts
nor the decorative features which are impor-
tant in defining the overall historic character
of the building so as to diminish its historic
and architectural value and appearance.

3. Do not strip storefronts of historic materials
such as wood, cast 1ron, terra cotta, glass and
masonry.

4. Do not introduce mansard overhangs, wood
shakes, nonoperable shutters, smallpaned
windows or any other features that cannot
be documented historically.

5. Do not change the location of a storefront’s
main entrance.

6. Protect and maintain masonry, wood and
architectural metals which comprise store-
fronts through appropriate treatments such
as cleaning, rust removal, limited paint
removal and reapplication of protective
coating systems.

7. Evaluate the overall condition of storefront
materials to determine whether more than
protection and maintenance are required
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Chapter 7

APPENDIX

L. Secretary of the Interior's Standards

The Standards that follow were originally published in 1977 and revised in 1990 as part of the Department of
the Interior regulations (36CFR67, Historic Preservation Certifications). They pertain to historic buildings of
all matenals, construction types, sizes, and occupancy and encompass the exterior and the interior of historic
buildings. The Standards also encompass related landscape features and the building’s site and environment as
well as attached, adjacent, or related new construction.

The Standards are to be applied to specific projects in a reasonable manner, taking into consideration eco-
nomic and technical feasibility. The application of these Standards to rehabilitation projects is to be the same
as under the previous version so that a project previously acceptable would continue to be acceptable under
these Standards.

1. A property shall be used for its historic purpose or be placed in a new use that requires minimal change to
the defining characteristics of the building and its site and environment.

2. The historic character of a property shall be retained and preserved. The removal of historic materials or
alteration of features and spaces that characterize a property shall be avoided.

3. Each property shall be recognized as a physical record of its time, place, and use. Changes that create a false
sense of historical development, such as adding conjectural features or architectural elements from other
buildings, shall not be undertaken.

4. Most properties change over time; those changes that have acquired historic significance in their own right
shall be retained and preserved.

5. Distinctive features, finishes, and construction techniques or examples of craftsmanship that characterize a
property shall be preserved.

6. Deteriorated historic features shall be repaired rather than replaced. Where the severity of deterioration
requires replacement of a distinctive feature, the new feature shall match the old in design, color, texture, and
other visual qualities and, where possible, materials. Replacement of missing features shall be substantiated
by documentary, physical, or pictorial evidence.

7. Chemical or physical treatments, such as sandblasting, that cause damage to historic materials shall not be
used. The surface cleaning of structures, if appropriate, shall be undertaken using the gentlest means pos-

sible.

8. Significant archaeological resources affected by a project shall be protected and preserved. If such resources
must be disturbed, mitigation measures shall be undertaken.

9. New additions, exterior alterations, or related new construction shall not destroy historic materials that
characterize the property. The new work shall be differentiated from the old and shall be compatible with
the massing, size, scale, and artchitecural features to protect the historic integrity of the property and its
environment.

10. New additions and adjacent or related new construction shall be undertaken in such a manner that if
removed in the future, the essential form and integrity of the historic property and its environment would be
unimpaired.




roof and wall; in classical terms, the upper
projecting part of the entablature.

cupola. A small structure,
often dome-shaped,
mounted on a roof, with
windows in the sides for
admitting light; a lantern.

deck. Any unroofed level
surface and its supporting
members that is attached to or made part of a
building to create an exterior living space.

Dentil. Small square blocks generally used in a
row to ornament cornices.

Doric.The primary Greek order,
comprising a sturdy, fluted shaft
without a base and with a simple
circular cushion capital.

dormer. A roofed structure with

a vertical window that projects
from a pitched roof.

double-hung window. A window with two
vertical sliding sash, each closing half of the
window opening.

eave. The lower part of a roof that projects
beyond the wall.

elevation. The perpendicular view of a side of a
building; hence, an accurate drawing of one side
of a building that represents its true dimensions
in the plane perpendicular to the line of sight;
in reference to land or a building position, the
vertical distance (height) of a point above a
known reference point (such as sea level or an

established bench mark).

ell. A wing or addition extended from the back
of a house, containing full-sized rooms.

entablature. The horizontal member carried by
columns, composed of architrave (bottom),
frieze and cornice (top); see also orders.

facade. The exterior front face of a building;
usually the most ornate or articulated elevation.
fanlight. A half-circular or half-elliptical win-
dow; often placed over a door.

fascia. Any long, flat horizontal band or mem-
ber, such as on the face of a cornice.

fenestration. The arrangement and design of
windows in a building.

French door. A door with a top and bottom rail,

stiles (sides) and glass panes throughout most of
its length.

frontispiece. An ornamental portal or entrance
bay around a main door.

gable. The vertical triangular shape of a building
wall above the cornice height formed by two
sloping roof planes.

gambrel. A roof with a double pitch on oppos-
ing sides of a vertical gable wall.

garret. The space (or rooms) within the roof
structure.

heath. A low height plant community (predomi-
nantly beach heath, lichen and bearberry) that
covers unmanged lands of the island until over-
taken by larger plants.

hip. The external angle at the intersection of two
roof planes; a hip roof has roof planes that slope
toward the center from all sides.

hood. A projecting cover
D"?L placed over an opening to

T

shelter it.

kettle. In geology, a

lI’—_u—
..L‘ g
. 1“ _W
ground depression
formed by melting of a
large block of ice imbedded in a glacial deposit.

leader. A rain water downspout.

lean-to. A gable-roofed house that is taller in
front, with a longer rear roof slope to a low back
wall.

light. A pane of glass installed in a window; a
window itself.

lintel. A horizontal structural member that
bridges an opening.

mansard. A roof that is double pitched on all
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the glass in a window.

scale. The relationship between the apparent
size of a building and the size of a human
being; in a drawing, a system of proportion by
which precise magnitudes represent larger
magnitudes. usually the lifesize dimensions of a
building.

shed roof. A singlepitched roof over a small
room; often attached to a main structure.

shutter. An external movable screen or door
used to cover a wall opening, especially a win-
dow; originally for security purposes; often
confused with louvered blinds.

sidelight. A framed area of fixed glass alongside
a door or window opening,

sill. The hornizontal lower member of a window
or other frame.

site plan. An accurate scaled drawing of a site
(lot) as if seen from above, describing the prop-
erty boundary and orientation, the location of
buildings, driveways, walks and other con-
structed site improvements, the retained vegeta-
tion and new plantings and finished grade
contours.

skylight. A glazed opening in a roof plane that
admits light.

stoop. An uncovered platform and steps at an
entrance.

texture. The arrangement of particles or con-
stituent units of any material or grouping as it
affects the appearance or feel of its surface;
structure, grain composition, etc.

typical Nantucket house. An unornamented
two-story, four-bay, gable-roof house with center
chimney.

veranda. A covered porch or balcony extending
alongside of a building; planned for outdoor
leisure.

vernacular architecture. A building form native
to a locale and derived from simple and direct
adaptation to functional needs, using the mate-
rials and methods at the command of local

artisans; without regard for formal or precise
stylistic notation, but based on tradition and
practicality.

wart. A small shed attached to a larger structure.

winder. A wedge-shaped step in a turned or
curved stair run.
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V. WHAT STYLE IS IT?

Determine your building’s architectural style, or the style that it most closely represents by examin-

ing its architectural features and major characteristics. Fill in the form below to make a systematic

check of all the building’s components,. This information will be extremely useful in making design
decisions during a renovation or reconstruction project.

Architectural Style:
Identifying Features

Roof Type:
hip

gable

gambrel
mansard

flat

shed

other

Cornice:
simple detail
decorative
brackets
modillions
dentils

Wall cladding:

Roof Pitch:
shallow (0-30)
normal (3045)
steep (45+)

Dormers:
yes no

Frieze Band:
(wide band of trim below cornice)
yes no

Porch Details: (describe and show by photograph)

Roof Overhang;:
wide
normal
none

Cupola:

yes no
Vergeboards
yes no

Details:

cornerboards

sill boards
decorative trim

Entry Details: (show photograph)

door surrounds

ornamental hood

fanlight

sidelights
door style

Window Detail: (show photograph)

arched
flat

hooded/crowned
no. panes per sash

type of sash

For further assistance in determining style, see Chapter 4, Architectural Styles” and Bibliography.
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DEFINITIONS

Permanent Sign: Any name, identification,
description, lettering, display or illustration
which is affixed to, or represented directly or
indirectly upon a building, structure, window, or
piece of land, which directs attention to an
object, product, place, activity, person, institu-
tion, organization or business. A sign shall not
include a sign located completely within an
enclosed building and not visible from the
outside.

Sign, Temporary for Special Event: A temporary
sign which advertises community or civic
projects, special events, or a political sign.
Temporary signs, including banners, for commu-
nity or civic projects or special events shall be
allowed with the approval of the
HistoricDistrict Commission only for events of
public interest (such as fairs, carnivals, commu-
nity gatherings) and other events of a similar
nature. Temporary signs, including banners,
shall only be displayed for a period not to
exceed thirty (30) days and shall be removed
within seven (7) days after the conclusion of the
event. Where the use of such temporary signs
requires the approval of other regulating bodies,
it will be the responsibility of the applicant to
obtain approval of those bodies.

Political signs of a temporary nature can only be
displayed in windows for a period of not longer
than sixty (60) days prior to the election day.
Political signs erected on the property of
homeowners, businesses, or public right-of-way
in the Historic District shall be for a period of
not longer than sixty (60) days prior to the
election. The individual erecting the signs will
be responsible for removal within seven (7) days
after the election.

Merchants can, without application to the
Commission, add to their windows sale signs for
a period of not longer than fourteen (14) days.
Window signs are to be in balance with space
and the lettering consistent with guidelines
contained under Specific Guidelines, Item #4.

Sign, Temporary Property: Any sign intended
for the sale or lease of property, construction,

and project signs are considered temporary and
may be erected without approval of the Historic
District Commission. The sign must be of a
quality consistent with the objectives of the
Historic District and executed in a professional
manner. They are to be removed immediately

after completion of the purpose for which they
were intended.

For additional definition of signs, see end
section entitled, “Types Of Signs.”

GENERAL GUIDELINES

1. The Commission reviews each sign applica-
tion as a unique case. The Commission will
not attempt to establish specific standards to
which each and every sign proposed for the
Historic District must conform.

2. Well designed signs are needed in the Historic
District for communication and identifying
goods and services available in the District.
But signs are artifacts in (and of) themselves.
They are significant components of the
environment. Signs affect the quality, image,
and cohesiveness of the Historic District.
Therefore, each sign should contribute to
the visual character and harmony of the
Historic District, be compatible in scale, and
increase efficiency in communication.

3. In general, single faced, flat signs affixed
directly to or painted on a building facade
are preferred. Projecting or hanging signs are
acceptable only if they are designed and
positioned to compliment any other sign at

the site and are compatible with the design
of the facade.

4. Freestanding, raised lettering applied directly
to a wall or signboard may also be appropri-
ate, depending on size, type, and placement.
Projecting or other hanging signs, if other-
wise considered acceptable, may be double
faced if desired, or single faced if the reverse
side 1s finished in a manner compatible with
the finish of the contiguous facades. Sym-
bolic two or three dimensional signs, such as
eyeglasses, barber poles or pawnshop balls,
may be permitted if they identify the
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Century structure,, .- %« <o o

4. Letter Style (Typeface): Lettering should be =

compatible with: the use of the building as

well:as the design of the facade. The Com- "

mission does not insist on any particular

typeface or style, and may approve any style
of lettering selected by the applicant if it is

legible and appropriate. The primary consid-
eration. of the Commission regarding letter- -
ing style is that it be clearly legible, appro-
priate to the business, and contributes to the
visual quality of the Historic District. The
size of the lettering should be in proportion
to the facade as well as to the sign itself.

5. Ilumination: Signs must be illuminated from

the front, rather than internally illuminated.
The traditional “gooseneck” light fixture,
back lighting, or other indirect illumination
are considered most appropriate for illumi-
nating signs in the retail and office areas of
the Historic District of the light is shielded
from spilling onto adjacent areas. Neon
lights are generally considered inappropriate
by the Commission for use in the Historic
District. Special uses will be considered on
an individual basis. No flashing, intermit-
tent, rotating or moving lights may be used,
except warning lights for hazards.

6. Method of Attachment: Methods of attaching

signs to buildings anywhere in the Village
are governed by the Village Ordinance, with
primary concern on public safety. The
appearance of supports and fixtures, how-
ever, must be approved by the Commission,
which will review the design of the supports,
their configuration, and their relationship to
the facade to which the proposed sign is to
be attached. A projecting sign, which is not
an 1ntegral feature of an overall facade
design, should be attached to appear as a
separate entity, perhaps by providing space
between the sign and the surface where it is
to be mounted. Such a sign should not be
placed so that the supports, or the edge of
the sign, conflict with any design feature of
the facade.

7. Color: The Commission has direct control
over the selection of colors for use in the
Historic District and recommends that the
use of colors be restrained, perhaps limiting
a sign to one or two colors applied to a
neutral background of a third. The selection
of particular sign colors should be governed
by the colors of the facade to which the sign
is to be attached, and by the use identified
by the sign. In general, signs are most legible
when lettering is light colored on a dark or
contrasting background.

8. Materials: The specific materials used for
signs, supports, and construction techniques
are regulated by Village Ordinance. The
Commission is primarily concerned with the
visual quality and effect of the materials and
recommends simplicity in the selection of
sign components.

9. Miscellaneous: The Commission discourages
the use of erroneous or passe spelling, like
“junque”, “olde”, or “shoppe”, or other
devices to attract attention that are unrelated
to the Historic District or are extraneous to
the message of the sign. Similarly, while
trademarks and logos can be an important
component of a sign, the Commission is
under no obligation to approve any graphic
device considered inappropriate to the
Historic District. While the Commission
cannot request that signs be executed by a
professional, the quality of a sign is impor-
tant and 1s one criterion of approval.

10. It is the responsibility of the business owner,
if the business is relocated or discontinued,
to return the building facades and/or all
windows to the original or matching condi-
tion.

11. Detailed Drawings - Application Procedure:
Showing size and shape of the sign, colors
selected, lettering styles and sizes, etc. These
must be drawn to scale, and in relation to
scale and location of building and/or prop-
erty must be submitted with the application
for review and approval of the Historic
District Commission. Applications not
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